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Book and Music Review 

Conducted by Will Earhart, Pittsburg, Pa. 



How times do change. 
Years ago I served a lit- 
tle magazine for a time 
as book reviewer. Then, 
books were sent to me 
from the editorial office. 
I supposed the custom 
now was the same: but 
I discovered that the 
book and music review- 
er on The Supervisors' 
Journal must rustle his 
own material. The dis- 
covery came so late that 
for a moment I thought 
there would be no re- 
views in this issue. But 
when I reflected on the 
amount of new material 
that comes into my office the idea was 
soon dispelled. So here are some late 
publications that I have found of in- 
terest : 

Fifty Rote-Songs for Little Singers, 
"by Jean M. Loughridge, Oliver Dit- 
son Company. 

Perhaps the reviewer is favorably 
prejudiced; for the composer, who is 
also the author of most of the texts 
of these attractive songs, is a teacher 
in the Pittsburgh Public Schools. 
What supervisor would not be pre- 
judiced in favor of a teacher who is 
capable of writing a book full of 
songs that the supervisor is glad to 
use? 

Perhaps the first adjective that 
comes to one's mind is "wholesome". 
The songs are not weak, smirking, 
saccharine ditties, effectedly making 
love to the dear little children. They 
are as unaffected as though the child- 
ren themselves had written them. 
They are filled with the spirit of child- 
hood. But they are far from being 
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rudimentary. At times 
the accompaniments, 
while very easy to play, 
are somewhat advanced 
harmonically ; and one 
or two of the songs are 
firm enough in mood to 
be quite as interesting to 
adults as to children. 
But this is all because a 
real, vital expression of 
the child's heart in no 
wise ranks below that of 
an adult's in dignity or 
strength of appeal. 

I predict a good future 

for these songs, not only 

in the schoolroom and 

from thence to the home, 

but in public programs of school 

music. 

Unison and Part Songs, Deane and 
Sons, London. 

From England there comes a ser- 
ies that deserves much praise. It is a 
series of unison and part-songs is- 
sued in octavo form by H. F. W. 
Deane and Sons, The Year Book 
Press, Ltd., 31 Museum Street, Lon- 
don, W. C. 1. The series is not new 
in inception, as the first numbers were 
issued as early as 1908 and the lat- 
est numbers in my files bear a 1920 
copyright notice ; but I think it is not 
known in America as it should be. 

In general, the series represents a 
successful endeavor to enlist, the tal- 
ents of the best contemporaneous Eng- 
lish composers in the service of child- 
ren and youth. Sir Frederick Bridge, 
Sir Hubert Parry, H. Walford Davies, 
Charles H. Lloyd, Charles Wood, C. 
Villiers Stanford, John Ireland, are 
among the composers represented by 
original music set to carefully select- 
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ed, admirable texts. The high aver- 
age of musical beauty maintained con- 
vinces one that the names of well 
known composers have not been the 
sole reliance of the publishers, but 
that conscientious effort has been 
made to issue only especially good ex- 
amples of English musical composition 
of the kind. It is not possible here 
to speak of individual songs in the 
series, but in the list of approximately 
200 pieces much admirable material, 
characterized by an accent that is new, 
modern and very appealing, may be 
found. 

Instrumental Music Course, E. T. 
Root and Sons, Chicago. 

On my desk after vacation lay the 
first two books of a course that for 
some time had been awaited with much 
interest. It is B. F. Stuber's Instru- 
mental Music Course, for use in Pub- 
lic Schools; published by E, T, Root 
and Sons, Chicago. The two books 
are for First Year and Second Year 
Violin. They are accompanied by a 
Teacher's Manual. Other books, ac- 
cording to the implied promise on the 
cover page, for all remaining or- 
chestral instruments, will doubtless 
follow soon. 

The method presented in these vio- 
lin books is an original one, thor- 
oughly worked out and successfully 
used by Mr. Stuber in Akron, Ohio, 
where he is in charge of an extraor- 



dinarily developed department of in- 
strumental instruction in the public 
schools. It embodies some novel, and 
yet sound, features. The traditional 
(and probably less efficient) plan of 
beginning fingering with the first* fing- 
er alone, or from the first finger up, is 
abandoned. Instead fingering begins 
with the fourth finger — all four fing- 
ers on the string at once — and de- 
scends. The results both musically 
and technically should, it would seem, 
be stronger. Then the melodies re- 
sulting from the use of all your fing- 
ers from the beginning — little tunes 
running between do and sol — are most- 
ly those of familiar old nursery songs 
or folk-songs; and the words are 
printed elsewhere in the book, so that 
the children may have sung the little 
beginning pieces before they try to 
play them. The advantage of this 
has become evident in Mr. Giddings 
Piano Course for public school classes. 
The foregoing features are by no 
means all that are new and interest- 
ing in this work, but the joy of dis- 
covery of many more good things 
should be left to the reader himself. 
Certainly no one interested in public 
school violin classes will wish to con- 
tinue the work without at least ex- 
amining this latest contribution to a 
literature so new and slight as to make 
any additions to it acquire immediate 
importance. 



EVERY STUDENT 



THE CLARKE-NOGAN "BOWING CHART" ^ >uy one for indi 



vidual study at home. 



The sale of these Charts has been most gratifying. They will be used 
in many of our foremost public schools, normal schools, universities, con- 
vents and amateur orchestras this fall. 

Mr. Geo. H. Parrish, Director High School Orchestras, Duluth, Minn., 
writes: "You may state unreservedly that I recommend the use of the 
Clarke -Hogan 'Bowing Charts' to all School Orchestra Conductors and to 
teachers who would try Class Violin Instruction. I shall send you an order 
for Charts soon after September 1st. 

Price: List $2.50; 5 or more $2.25; 10 or more $2.10 Net. 

Send for Copy for Examination. 

J. ABBIE CLARKE HOGAN, Author. Publisher 

302 North Adams Street JUNCTION CITY. KANSAS 
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